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ENGLISH TEACHERS ASSOCIATION 
Year 11 Literature ATAR Examination, Semester Two 2017 

Question Paper 

 

LITERATURE (Year Eleven)  

Semester Two  
 
 

Time allowed for this paper (or as determined by the school) 
Reading time before commencing work:  Ten minutes 
Working time for paper:   Three hours  
 

Material required/recommended for this paper 

To be provided by the supervisor 
This Question Paper 
Standard Answer Book 

 

 

To be provided by the candidate  
Standard items: pens, pencils, eraser, correction fluid, ruler and highlighter  
Special items: nil 

 

Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
Available 

Percentage 
of exam 

Section One: 
Response – 
Close Reading 

1 1 60 25 30 

 

Section Two: 
Extended 
Response 

10 2 120 50 70 

 

                                                                                        
Total 

 
100 

Instructions to candidates 

1. The rules for the conduct of the Western Australian Certificate of Education ATAR course 
examinations are detailed in the Year 12 Information Handbook 2017. Sitting this examination 
implies that you agree to abide by these rules. 

2. Write your responses in the Standard Answer Book or paper supplied by your school or college.  

3. This examination requires you to refer to literary texts you have studied this year. The texts you 
choose as primary reference for questions in Section Two must be taken from the prescribed 
text lists in the Literature syllabus. If you make primary reference to a text not taken from these 
text lists, you will receive a penalty of 10 per cent of the total marks available for the 
examination.  
 

4. This examination requires you to answer three questions in total, each making primary 
reference to a different genre so that you must choose one question to be on poetry, one on 
prose fiction and one on drama. If you choose the same genre more than once as a primary 
reference, you will receive a penalty of 15 per cent of the total marks available for the 
examination 

. 
5. If you choose one of the three questions in Section Two that makes reference to a specific 

genre, you must write on that genre or you will receive a penalty of 15 per cent of the total 
marks available for the examination. 

6. For each answer that you write in Section Two, indicate the question number and the genre 
that you are using as your primary reference. 

7. You must be careful to confine your responses to the specific questions asked and to follow any 
instructions that are specific to a particular question. 

 
See next page for Section One 
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Section One:  Response – Close Reading  (25 Marks) 

This section has one (1) question. You must answer this question. 

Suggested working time: 60 minutes 
 

 
Question 1 (25 Marks) 
 

Present a close reading of one of the following three texts. 

Text A  

This is a poem written in 1927 by Alice Moore Dunbar-Nelson. She was among the first to be 
born free in the year 1875 in New Orleans to mixed race parents. She was one of a few African 
American writers who could portray the complicated reality of African American women and 
intellectuals, addressing topics such as racism, oppression, family, work, and sexuality.  

I Sit and Sew 

 
I sit and sew—a useless task it seems, 
My hands grown tired, my head weighed down with dreams— 
The panoply1 of war, the martial tred of men, 
Grim-faced, stern-eyed, gazing beyond the ken2 
Of lesser souls, whose eyes have not seen Death, 
Nor learned to hold their lives but as a breath— 
But—I must sit and sew. 
 
I sit and sew—my heart aches with desire— 
That pageant terrible, that fiercely pouring fire 
On wasted fields, and writhing grotesque things 
Once men. My soul in pity flings 
Appealing cries, yearning only to go 
There in that holocaust of hell, those fields of woe— 
But—I must sit and sew. 
 
The little useless seam, the idle patch; 
Why dream I here beneath my homely thatch, 
When there they lie in sodden mud and rain, 
Pitifully calling me, the quick ones and the slain? 
You need me, Christ! It is no roseate3 dream 
That beckons me—this pretty futile seam, 
It stifles me—God, must I sit and sew? 

                                                 

1 Panoply: an impressive or splendid display 

2 Ken: knowledge or understanding 

3 Roseate: rose coloured; bright or promising   

 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. It may be viewed online at: 
 
https://www.poetryfoundation.org/poems/52759/i-sit-and-sew
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Text B  

This is a complete short story by English author Mary McCluskey. It was first published on a 
literature website called East of the Web in 2010. 

Before/After 

In an instant, a life can divide into Before and After. A phone call, a news flash can do it. 
Invariably, something remains as a reminder. For Joseph, a colleague at Chloe's office, it is 
Bach playing on the stereo before the screech of brakes, the crunch of metal, an ambulance, 
the hospital. 

"I hear Bach now and think: oh, yes, I used to love that. Before. In my other life." 

For Chloe's sister, Anna, it is a body shampoo. She told Chloe how the shower was hot and 
steam clouded the glass. She stood in the warm fog, then sniffed the fresh, pine scent of the 
new Badedas body shampoo. That clean scent of mountains and good health. Just seconds 
later, her fingers, tentative, pressed back and forth, smoothing the skin as her brain bristled 
indignantly. It can't be! But it is, yes, it is. I think it is. A lump. 

And after – doctors visits, surgery, chemo, hair loss, pain. 

Chloe will be reminded of these conversations in four minutes. Right now she chooses a pretty 
china cup, Staffordshire, patterned with red roses. She pokes the tea bag with a spoon while 
she pours in the boiling water and then decides to start the laundry while the tea steeps1. Dan's 
shirts are already loaded in the washer but she pulls them out anyway, to shake them. She is 
nervous that a stray ballpoint might lie forgotten in a pocket, leave a Caspian Sea of navy ink 
never to be bleached away. As she shakes the shirt, something flies out, floats up like confetti 
to land on the lid of the dryer. She studies, frowning, a pair of ticket stubs for a New York City 
theatre. 

She is puzzled at first. Then remembers, of course, the business conference in New York City. 
Seven days had stretched to ten; Dan had been exhausted when he came home, complaining 
about the demands of clients, the tedious conversation of his colleagues. Chloe studies these 
tickets with a sense of unreality, as if she is watching herself on a movie set, frowning for the 
camera. But her mind is seething with questions. Dan had not told her of this theatre visit. Off-
Broadway does not seem appropriate, somehow. Hedda Gabler is an odd choice for an 
evening with a client. Or a colleague.  

With cold clarity, Chloe sees that these stubs will lead to questions that she does not want to 
ask, but must ask. That will lead to answers she does not want to hear. Later, a Decree 
Absolute2, loneliness. 

Chloe knows as she stirs her tea, stirs what is now gungy, tarry soup, that she is already in the 
after. She throws the tea away, gets a fresh teabag, starts over. The tea, though freshly 
brewed, still tastes thick and stale.  

 

                                                 

1 Steeps: soaks in hot water. 

 
2 Decree absolute: a legal document that ends a marriage. 

 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. It may be viewed online at: 
 
http://www.eastoftheweb.com/short-stories/UBooks/Befo856.shtml
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She understands now, that she has moved in space, slid towards some other life. She has 
crossed that invisible but solid line. Lipton's Orange Pekoe has joined Bach's St. Matthew's 
Passion and Badedas with Original Scent, to be forever in the before. And there is no going 
back. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

See next page for Text C 

 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. It may be viewed online at: 
 
http://www.eastoftheweb.com/short-stories/UBooks/Befo856.shtml
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Text C  

This is the opening of Beached (2010) by Australian author Melissa Bubnic. The play is a satire 

and focuses on 18-year-old Arty who is morbidly obese and preparing to have gastric bypass 

surgery. He and his mother JoJo are being followed by a reality TV crew. 

Beached  

 

Setting: 

The setting is contemporary urban Australia. More specifically, the setting is the studio of reality 

television show, Shocking Fat Stories. The audience will see the different elements of the 

studio in that the floor is marked up with tape, and there are studio lights and cameras. 

 

The main action in the play occurs within approximately nine months – the countdown to Arty’s 

gastric by-pass surgery. The number of days before Arty’s surgery date, indicated in the text, 

should be made visible at all times; an ever-present countdown to the big day. 

 

PRODUCER: To camera. 

JOJO: And so when I’m looking at him, right, I still see him as my baby. I know he’s a big 

boy now and I’m careful not to look at his pee-pee when I lift his belly apron ‘cause he 

needs his dignity, but I make sure it’s clean all the same. I looked after him when he 

was no bigger than a squirming watermelon and he could be as big as the sky and I’d 

still look after him — no different. It’s the same in the animal kingdom, you understand. 

You don’t see a mum tossing her baby aside just ‘cause he’s a beluga whale and 

weighs a ton, do ya? Your baby’s your baby no matter how big they are. And Arty’d be 

my boy even if he was a beluga whale. (Pause.) Not that he is but y’know, ‘cause of the 

size. (She looks down at her outfit.) These clothes make me look like I’m drinking Jim 

Beam out the front of the pokies. How’s it ‘ruin the illusion’ if I wear my pearls again? 

PRODUCER: Cue theme music. 

‘Shocking Fat Stories’ theme music plays.  

DOCUMENTARY VOICE-OVER: This is the home of Arthur Arthur.  

PRODUCER: Cut to. 

Enormous young man in a muu-muu wheezing with the effort of trying 

to force his wedged frame through the door  

DOCUMENTARY VOICE-OVER: At 18 years old and weighing 400 kilograms, Arthur is the 

world’s heaviest teenager.  

ARTY: It’s not like something I tried for, y’know, but… it’s kinda nice being in the books for 

something. Otherwise I’m no special piggy. (He tries to laugh, as though this was a 

joke.) But I hear there’s a kid coming along in Houston who’s only 15 and already like 

350 kilos, so, y’know, the competition’s out there. (Pause.) Not that I’m competing but… 

y’know.  

DOCUMENTARY VOICE-OVER: His weight has reached critical proportions but for now, 

everyday life goes on as normal. 

ARTY: I wake up, have breakfast, and then I might watch some telly or read, and y’know, 

have lunch and more telly. Or Scrabble, and… I don’t really do much.  

JOJO: I never beat him at Scrabble, do I, Moon? He’s got a real good vocabulary, like knows 

all these words, don’t you, love? 

ARTY: This is what I call icing ’cause she’s laying it on real thick now.  

JOJO: I know every mum thinks her baby is the best but you look at some kids and think, I 

 
 
 
 
 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. 
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don’t care if your mum does reckon you’re the bee’s knees, I know a gimped-up little 

monkey when I see one. But seriously, my Art-Art’s got a gift with words. Like what was 

that one you come up with the other day?   

ARTY is embarrassed but proud.  

ARTY: ‘Epitome’—that was the word.  

JOJO: See what I mean?  

JOJO and ARTY beam. 

DOCUMENTARY VOICE-OVER: Almost immobile, Arthur lives with his mother Joanne, who 

takes care of him full-time.  

ARTY: I’m really lucky to have Mum. If it weren’t for her I…  

PRODUCER: Cut to. 

JoJo tucking Arty into nest with a hot water bottle. Folding the doona 

under his body so he doesn’t catch draft. And planting a volley of kisses on his 

forehead. 

JOJO: Night-night, Moon. 

ARTY: Night-night, Mum.  

Back to camera. 

’Cause I know… no matter how big I get, how disgusting I am, she loves me. And I think 

there’s a lot of people who don’t have someone who loves ‘em. And I feel really sad 

when I think of that.  

JOJO: Like we saw on the telly right, when we were watching… Arty, y’know, with Batty-bra? 

ARTY: She means David Attenborough1.  

JOJO: There were foxes wanting a tasty gosling but the geese mums weren’t having it. They 

went absolutely mental with the flapping and the pecking and honest-to-God these foxes 

with their sharp teeth ran straight the other way ‘cause a mother’s love is not to be trifled 

with. And that’s the same with me and my Moon. Oh, that’s what I call him, don’t I, love? 

‘Cause when he smiles it’s like a great big light gone on in the dark. So I’d dare them 

foxes to have a go ‘cause it won’t be pretty when I’m finished. Blood on the floor, there’d 

be. Blood on the floor. 

DOCUMENTARY VOICE-OVER: But the burden of living life as a 400-kilo man is starting to 

take its toll on Arthur’s health.  

ARTY: When I had the second heart attack when I was like… 17 yeah, and the second heart 

attack, just a couple months after the first I thought… yeah, this is me done.  

JOJO: It was like the light was disappearing and everything turning grey. And I said, ‘I can’t 

lose him. I won’t’. That’s what I said to the doctor, I said, ‘I don’t care what you do but 

you bring my Moon back safe to me’.  

ARTY: And that’s why, y’know, I need the gastric bypass. They said if I don’t lose weight I’m 

gonna die so… (He stares off into space.) I never think about the future. What I’m gonna 

be when I grow up. I think I’ve grown up. I think this is it. And there’s no point having 

dreams.  

JOJO: And that’s when I contacted ‘Shocking Fat Stories’. ‘Cause we need help. ‘Cause I 

can’t lose my boy.    

 

End of Section One 

                                                 

1 David Attenborough: the host of many wildlife documentaries. 

 
 
 
 
 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. 
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Section Two: Extended Response  (50 Marks) 

This section has ten (10) questions. You are required to respond to two (2) different 
questions. Each response must make primary reference to a different genre from that used in 
Section One. If you make reference in Section One to: 

(i) Text A (poetry), then in this section, one response must make primary reference 
to prose and one response must make primary reference to drama  

(ii) Text B (prose), then in this section, one response must make primary reference 
to poetry and one response must make primary reference to drama  

(iii)  Text C (drama) then in this section, one response must make primary reference 
to prose and one response must make primary reference to poetry. 

A text discussed as the primary reference must be from the prescribed text lists in the syllabus. 
 
Questions 9, 10 and 11 require you to make reference to the genre specified in the question. 
 
Suggested working time: 120 minutes 
 

 
Question 2          (25 marks) 
 
Persona and/or narrative point of view can be a powerful device. Discuss with reference to one 
text you have studied.  
 
 
Question 3          (25 marks) 
 
Discuss how your own experience of reading and way of thinking about the world has 
influenced your response to at least one text. 
 
 
Question 4          (25 marks) 
 
Discuss how the exploration of values and/or beliefs within a text you have studied has enabled 
you to develop a particular understanding of the world. 
 
 
Question 5          (25 marks) 
 
“It’s not the job of literature to give audiences answers, but a good literary text does make you 
ask questions of yourself.”  
 
Discuss this statement, making reference to at least one text. 
 
 
Question 6          (25 marks) 
 
Explain how knowledge of cultural, historical, and/or social contexts affects your interpretation 
of at least one text. 
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Question 7          (25 marks) 
 
Texts can connect with other texts through allusion, imitation, and/or transformation. Discuss 
with reference to at least one text. 
 
 
Question 8          (25 marks) 
 
The meaning of a literary text is not fixed, and multiple readings are possible. Explain how one 
literary text you have studied might be interpreted in different ways. 
 
 
Question 9          (25 marks) 
 
“I do not want to just read books; I want to climb inside them and live there.” (Unknown) 
 
Explain how and/or why you have been able to deeply engage with the fictional world of a 
novel/short story you have studied. 
 
 
Question 10          (25 marks) 
 
Figurative language is a distinctive feature of poetry and can create particular effects and 
nuances. Discuss with reference to at least two poems. 
 
 
Question 11          (25 marks) 
 
Discuss how sound and visual devices work together to create meaning in at least one play 
you have studied.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

End of Examination  
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